


HYMN TUNES

Reprinted, by permission, from the report of the Arehbishops’ Commitiee
on Music and Worship,

THE DISTINCTION BETWEEN WHAT 18 FITTING AND
WHAT 1S UNSUITABLE IN CHURCH MUSIC

PRINTED IN ENGLAND AT THE y ; . A3
UNIVERSITY PRESS, OXFORD Tue first thing that 1s required of all voeal musie 1s that
BY JOHN JOHKBON it should be a fitting way of expressing the words that are
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used, and it is especially in worship that the words matter

most. In dealing with music as music the choice between
what is suitable and what not is always difficult, and the
task is often rendered specially hard because of personal
associations. These are so far-reaching and potent that
they are apt to crystallize round any musie, good or bad.
In this way things which prove to be inherently poor,
small-winded, and even cheaply sensational (therefore quite
unfit for Christian worship), are invested with a dignity
which is not fitting. Many worshippers are perhaps vaguely
aware that a favourite piece of their own is, after all, not of
the best kind to hand down to their children and successors.
Made sacred to them by association, it may yet be intrinsi-
cally too tawdry for them willingly to pass on to those who

have no such associations.

All the more, then, the duty of discernment between that
ally fitting and that which is unfitting is
And, impossible though it may seem to lay
down any absolute eanons of musical taste, or to give any
fixed guiding rules of choice, the Committee feels bound to
mphasize the duty and to facilitate it.
I. First, as to

which is music
incontestable.

try, in order both to e

Four distinect musical tests may be namec

the vhythwm. Rhythms represent behaviour in the world of
AR
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sound. Music may move quietly, may leap, or evey
(learly its movement or rhythm must be seemly. .(1]( dtmﬂ'
rhythms should certainly be full of life; but thevd:]mﬂi‘
as certainly have the needed dignity without ]n;ml-rimwu o
strength and a pervasive enthusiasm without levity, Tn :I‘Lsa ;
such rhythms should manifest joyous 1'etieenee_" A ;. R
example may be taken from a well-known lnynlxl—tu;ingle
early rhythmie version of the ‘Old Hundredth’ 1:} ; i]e
NERIS to possess the right blend of enthusiasm and rtist:«_ vich
Tt I8, by the way, a great pity to ‘iron out’ this ;rh f:;nt.
mt{:; 1ts‘ modern version of equal minims which 105;:35 L}f; T:n
Ee Ii?;]fljl]:ﬁt;iif ;ﬂ dlgf:uty_ It must be remembered t.}mb;:
as a slow umit. S RONd o necessarily be treated
Thi‘ik:;?g elij;;;ot]c?? .tha't nursery rhymes have for their
. cteristic the constant iteration of some little
:Jﬁlipfht or pattern of longs and shorts. This is named here
Czur?;grhi;i;;;:tr;nﬁe opposite of that which is needed in
minded rh}’t-hmi.c fi Ey 51101.11:;1 ne*u:er degenerate into small-
should move foerI‘:; ei;}Plr.Uuettlng round & point. They
Wl towards their goal, as it were on
In this ¢ sieod agles
L e
all c‘hﬂirmasters. There is g cz:lgllt out. in every case by
e for all sizes of GO'ﬂgr&E&tio N &1],
buildings; and this i S ns, and for all sizes of
rather than by skill. If tﬂul Bl?‘-: }‘:-, ay
richtl gt. oSk Trporban of all, churel. 01-3101:‘1.
ghtly fit and serve the words sung, It .'_31 rhythms must
18 amazing to note

ho
S w seldom thf: fundamental union of
une-rhythms is discerned. Thi Sbeech-rhythm and

: 8 uUnion j

enonert . on |

gh to be actively respected ; and ther:- e Tnvad
' 18 mueh

e found by intuition

chureh

. that ought to be condemned 85 ansuitable because of
geic Bl :
??usf&ilm-e in the matter of rhythm. : |
ﬂss sondly, 88 to the melody, or outline, of church music,
e ’ juisis '
Heve als0 musical tests depend upon the behaviour (}F.: ’f-unes,
rise and fall. Steep, disjunct,

this time in their actual ep,
irresponsible, lavish ups and downs seetn unfitting 1n church

melody. Higher value is set in church upon quiet thiggs.
Melody can depict both strength and grace, and among the
factors to be taken into account these three may be specml'ly
noted : (1) advance by steps of a second: (2) euphony 1
the larger intervals; and (3) arpeggio movement through
These three, 10 & gracious but vital blend,

produce & fitting church melody. The

services, anthems, and the rest, need to be seanned with
them in mind, for the very outline of a melody may }?e
traced with the eye, and aftord a good test of fitness. 1f 1t
is either angular or dull, it is probably not desirable. All
the parts, not the soprano only; should be SO seapned.

Dullness is more often the tault of a bass or ab alto or

a tenor melody. In the perfect anth
parts have real interest.

The third musical test suggested here ¢
mony of church music. Of eourse all chart
none are to be rejected which fit the needs A
church, But it is, perhaps, not fully 1'90.og111ff.e-;1 that ehot :I.u.:
like words have distinet character, pﬂrtl_\' inher Ellif-, partiy

: : mhav have also deorees of attrac-
acquired by gssoeiation. They ha bt R
just as colours have 10 the eye. HUSIC
! aven vulgarly sO. At the
on found in

common chords.
should never fail to

em or tune all four

oncerns the Fieri-
is are good, and
of words 11

tiveness to the ear,
may be gaudily ha
other extreme, the chont
tho old wmusic of the Chure

'“ e “ A 1} lt i;-], 5'-‘11]0111 h(}
ol Spetiomn b

'l‘;ltl:tl e 1 1 minor chords have both strength
The connu@ |

Chords @

onized. ;
| of the open fifth, oft
1. has strength, plainness, and
ard in modern music.

jor and
| { the sixth have, perhaps, more grace
LAY g!'lll.'-l'--
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than strength. The discords (so called) of the |
i 1 5‘""-1‘11[:]

l‘}

: . 1 N0 perfan
interval dwells, are sometimes sweet, sometimes mil( Perfegy
o L

particularly of the diminished seventh in whig]

- e ey . ly Sefyar
tional in their appeal to the ear, and may casily be m” =08k
k > O¥erdone

Now as the harmonies of responses. chants, and
are designed for constant repetition, they must be ¢ 1]?1111115
nurfn-al chords that bear repetition. Hence any su (;]511 t of
?omtlor'zs that are lavish or indulgent in rich ugl: s ,1 l?um-
otherwise assertive chords are not well fitted, at ‘ ‘11e -
for these parts of Christian worship. Good lécloda'n:fl _l‘ﬁt-e,
:1?1 i:ubt-,lbe tparke.d by other characteristics tha:fbt.huffi
A ;ﬂ:;— Fﬁiﬁzﬁiﬁ:ﬁg t];uil\;;genem] rules, to which thel‘é
i ; ese points hold good:

tc?:ir?ir?:lﬁt:im;ﬂf choice here WUIEC] seem to btf: :ml:};a]‘a ]1::;l
rule seek tunesn(;' Feﬁhsi;?c%' o m?&ning ; but as a general
chords and chor dspgf :{ie v -Sl.ﬁlple d'lﬂt-i(.}ﬂ, that iS, of common
the eariand normalto th;'lxiﬁh: Whl{':h are both beautiful to
sel upon the simplest I’ﬁln.d_ Highest values should be

plest harmonies. The common chord has

unchanui% Towals

B liness SEiin

yet explored. and endless new possibilities scarcely
The fourth musica] test

structure. In fine chureh to be applied is that of actual

phrases, which make t:lnes the two, three, four, or more
P the whole, aye always closely knit,

logical, balaneed
: 3 . and [ -
best traced T s GUtﬁnGEG1u51‘IB_ 'Ph& Binid e s

A . © and (e :

qmet reflection, it i nof re -d b I'h_}i'thmm balanee. Given

' ..ﬁfa:y hard to discern, though it is
S

the exact e ﬂglf_lgl it Plaﬁ’iﬂg . Merbecke's

The ¢ ; (1\111’5'31'13:_5,]:’5 and oy Pple of 5 bulldlng which i8

e Flavian’ OF the words themselves.

s of the weli have e build, and indeed all

in the highest, e thia ;
gt'ﬁ & ; 18 g {1 i
of perfect c‘ﬁuﬂtmq:i;;w%h&‘ . architestipral quality

N 18 an
miand gy o anding example
wre the famons tunes

e to ¢stand four-square to all the winds that
Wlow’ by reason of a strong and finely wrought sequence.
1f such tunes are studied and tested by choirmasters ab
dry tunes of loose build, even though now

which are mad

leisure, then taw
gavoured (for what they recall rather than for what they
are) will surely fall into happy neglect.
To these four artistic tests, which are somewhat tech-
nieal, another may be added of more general application.
Music must be tested practically by its effects. It has an
anrivalled power of stirring human emotions. For example,
it can depict excess in such a way as to suggest what is evil
and vicions. There may be a place for such music in the
dramatic sphere—e. g. in Tannkinser or Gerontins—but not
in church worship. Again, some musie does not attempt more
than to touch the surface of things; and for this music there
may also be found a legitimate sphere. But in worship sach
music must be deseribed as trivial: and it is feared that
much popular church music falls into this eategory. AL
the worst the effect is to make religion stzelf seem trivial :
but, short of this, and more often, the only effect is to pro-
duee a pleasant sensation ab the moment, and nothing more.
In either case such music does not stand the pmc[ic&l test.
Other music really stirs religious feeling : but even so it
must be tested further before it can he finally approved.
To stir religious feeling may do good. or it may do harm.
Therefore again the same question arises, What is the etieet

of that? Now the effect will be catisfactory only if the stir
and tonehes the will, and leads

reaches beyond the emotions
Otherwise we are confronted

to genuine sp.iribual affort.
lism ; and smotionalism 15
o this is generally recognized o be

with emotiona a serious danger.

: -pachin
In regard to pre

the case; aund the sensible
it in the sermon. But he is, as a rule, not equally so in the

vt the two are

listener is on his guard against

. ike: and both must be s biaote
musie. dike e subjected
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to the same practical test. The congregation
home fired by either music or sermon to fpra
gained something valuable :

that Ly

sh effopg
: bt the congregation thyg, hag
merely had one sensation the more, devoid of any definie

outcome, goes away weakened i its power tq malke
i : w5
good effort, and less capable in the future of effectiv
to genuine religious stimulus,

has

any
& Teaction

This danger of emotionalism is greatest at ¢
vices’, and the danger more often lurks in the
in the sermons: for here unworthy,

musie has unfortunately an almost u;
effect is,

MIssion ser.
hymns thanp
and really deleterious,
ichallenged sway, The
that the real work of conversion is often sacrificed
to an attempt at being popular. How many times the net
result is some  hearty services’ but
This indeed must be the case if th
of all need

10 lastiug outeome !
ose people, who most
. protection against the enervating influence of
emotionalism, are systematicaﬂy delivered aver to it. The
Committee feels obliged to utter «
protest on this subject.

In judging thus, it is not thereby maintained that the
effect of music is ¢ :

he same on al] alike,
has already heen gaj

which is in itself hy
}tjig‘:rej m:'[‘ﬂm'iﬂﬁ- I!Iul:'}l also dapendg upon pel‘.‘iﬂnﬂ']
5 DE. thlfa; i mt;ch again upon musjes) education, and

P ® torce of tradition. PBag musie, like pernicious

literature, is happils j
than 1o thoae.ﬁflig i o Bariy) to those who are hardened

considerationg hay, | }'Oun-g ﬂ..nd innocent, But all these
eh‘é:ileq :wn:h_miiv_idqal persons : and thus

wgmhiP-Fﬁm.ag nain point, -Fﬁr;j{'ﬁ:i's $hs affvct on the
rather tha } & whole that has mainl: BT o 2
fdre ﬁh@ﬁ B eﬁ'e_% on this or that, ) mﬁﬁ- . .TI R IEI _
% "“ﬁ mmﬁiﬁh& for the “._hhim“-.{)f: 11:;2?:; br'I?;:b
Protecting the many frt:_ir::..g',n}',_th'ing tlm:b ¥

serious warning and

A great deal, as
d, dEIJ.endg upon association ; for music
rmful may, for some, Le charged with

Its, is unsatisfactory. The Committee does not
g, 18 unsabl

. et iay e me i E CHES
e drastic denunciations and prohibitions in this

suggest o trongly uree carveful thought and
; { it does strongly urg
m{l-'btrﬂr- BU‘

t on the part of all: and it appeals to all re-
" en . AW -
dascel'f;‘iﬂ leaders to see that the same standard of sincerity,
e : = Exial )
e d # sound mind be applied to all church music
an - : : g
arduur, . 'bt_l ik hymns .&LTILI to thrj”- 1-;1&]0(116.‘4""&5 i8; Ol
pﬂﬁiﬂﬂlaﬂy . h utterances
hould be applied to other church utteranees. o
: o
3 While it is always difficult to effect changes affeeting th
1le 1 G i e
habits and practices of adult congregations, there 18
= ot & children to appre-
cplendid opportunity for bringing up the “h”‘fﬁ?{ oiid
U-iﬂ.lte tlhe &dv&nt’&ges Df rea]_]_y‘ g{}l}[l F_i.n.-_l '.‘-"ﬁll.é,?.. 2 L,}f.- jrn
er | P L n this i
musie. No opportunity should be neglected m'r L
; : he arecnls
portant branch of children’s eduoeation. TL: ‘L;&t it
> s+2as which at once
and the Sunday school are two opportunities whic :
. h lves.! But experience seems o show that, so
suggest themselves,” . = SR e
- 1 d to secure for the children better mits
far from being use s ks Eaae ey
and a better standard of taste than the a 2 w« musie.
are often the opportunity of weaker . ‘-u-r;ﬁ music,
i g < - 1 regpect m ¢ I
Until there is a change in this Tesp ot b
: ~ e senools ol :
analogous to that which is going on 1t
not much headway can be made.

T AT npe
The inexorable law of association COM] .
SVIn ;Jﬂi h_‘l- .

1s all reforming

but with no

musicians to move with care and e i

1 @irfOns |
easy-poing tread, towards the high regt s, buoyancy.
L + fnes —naturalness, 3

I '~ r “ll"lll{;b___ti‘ - - ll\- e

e, e ious thoughts. and high desires

spaciols g

quictude, sincerity, zeal, arch music,

—are the characteristics of :
he Comnittee fo

y Pt of ¢ . S 1te
ke | wship, as to their definite
¢ :

as of I[{UL]']
‘_fk“-“t t‘}

f 1 wa] for more
W it safe tO .tplmﬂ for 1
sermons ; and t
constant thought o %
1568 who love
f choigce 11

lerey, cholrmasters, and all

musical enthusi this important matter.

habitual v
LG The
Digepsun (i i .
San, Wine limbo e .

v hLlll""'“”]“-‘-"_ . y by the Wineclhestar
i I' o giphfe mia 1k, byroug il oub b r i i
einchestée HWWR * and published by Messrs. Warren ¢
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THE SELECTION AND SINGING OF HYMNg

It is of particular importance that hymn-music gy
of first-rate quality, 1t is congregational, and xu- d‘ ]m
affects the whole body of worshippers. It is 1~ecm.l.:l-e{w?
therefore any fault becomes, by sheer 1‘epctitim1 lnte?q,li:h?
! el TLE,

It will not then be amiss to supplement what hag
a8 been

said in the preceding pages with :
: h some spe b
of this subject. @ special consideration
1. Hymuns for BSEL :
chosen at will ?\EO 1_:"1 esenhc{% part of the services, but are
How ca . e first question that arises, then, is this
n We— " gy 5y
Organjst._—\f TF; the.rwemge parson, choir, EUDgl"{Bﬂ'at:‘ll‘m-
e Th:-m“f e difference between good and bad E}-’m 11-,
S general problem already handled comes
gain in this special connexion omes up
Itis a uests e :
sidera.tinuq EITIOH “hl?h opens up some fundamental con-
e 5 hat prineiples ghould
i e a.lll’ a hymn-tune must be
o worship to Almighty God. T
mmmﬂ»l‘lr]*} 1y g ..I
most in ﬂﬂ;i:sm—]: mmgxf]tm"; but many who are fore-
in applying it hri; ElfDrEe = general are far from foremost
to be a shifting ii(;nﬁd?tnﬂ‘ PBrhapsit.appears to them
» delinite axiom, rather than a sifting,

E]Gar-eutju{] @

m
of this Primigple ::21 di\:;:t?’&hﬁlesﬂ, the concrete application
this,— A I choosing ul hymn-tune in such a form as

Sy this - ;

m. divine worship, or heﬂa‘unl._e becanse it ig worthy of a place

often clear the ming - PeoPle like to sing it 1—will
It then hecomes .. -

govern our choice!
worthy of being offered
his prineiple, of course,

; plain ¢},
quest.mn af i at whﬁL 15] :
here we may Fsuaéf .twi:-’i‘t-hi.n%al }I[l:ﬂl‘v’.ﬁtl is not merely &
: egt, re iy af -
simply to attaclk eerm:]'.’.'b Mibies who hgy atb £ ”-”‘-'{
& ; ¢ been content
" schools, ang trends of

i G
WO Present, ¢
the

v eage in it8

therefore have not eonvineed the defenders.

a point) the musical worth of the com-
he conceded, what we are really

fullness, and .
fivon if (5 tretehing
in question

pﬂgitiﬂnﬂ % R
aroping after 18 ultimately a matter of rehgrmls.psycho]:_}gy.
is o sincere and noble religion. Does

The (hristian religion

{his or that tune convey

1t not, ib 18 giving & false impression, even an bl
he Christian religion.

representation of t
Jow vital and serious a thing this is can be illustrated

by a quotation from the well-known war-hook, As Tomay
by the Presbyterian Army Chaplain, Her-

a sincere and noble impress;ion?

gees awe, written

bert Gray :

¢T turn to serutinise with a new carefulness the hymns
It is a matter of the first importance. It
appears to me a disastrous thing to use jingling and
cheap tunes for the praise of God. Men will go away
humming such tunes, and may, therefore, appear to like
them. But they are no help to reverence. They cheapen

religion. The best of our young men turn in disgust
The God whom men will worship
gust and almizhty God ;
and tinkling music is &

we offer.

from such tunes.
with real reverence is an au
and to offer to Him frivolous
profanity.”

And furthermore, in speaking of the soft feeble notions
of religion and of the Lord Jesus Himself that are con-
jured up by our « popular’, soft, feeble hymns and tunes,
My, Gray adds:

(Clod sent men a Saviour who was made of stern,
It we offer them a soft earicature of
that heroic Pigure they will go away. But where did
they get the notion that l'Eli;,;iml is a sickly thing?
Whore did they get that disastrous conception of

Josus ¥

virile elements.

And he finds the answer in our hymu-books,
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Sinee strength and joy have fallen so far fy
0111~}'311{'| presentation of the Christian religion ]'n rom gy
he!meve that they must go outside it i_-.oh” mli m_ﬂ“}’ people
things will do more to restore them in the pl: Ly
they belong than the choice of the right hi e Whereto
right tunes, ymns and ]

1t 1=; largely for reasons such as these that we w
the disuse of certain tunes, not necessarily i; :1?:::1 ‘i]-'il"ﬁ

cmiselves

oy

4]

to h'a con £ |;_ }'

. i dem 19/{1 {1 oI the “ﬂ.ll‘(t] ]Jlusical Pﬂiﬂtl of Vie
. . JL W
E notion Wh. t‘h : -4 lll]'l: v : £ - 5L 110L
!]I{!E:EI:L he Iu].Et]. Clllt ) h'llt, m E%leﬂ“ ].tl iE:‘le 5 Ca mn J
be t&ke]l ﬂl&t i.tr Eph{)u].d ne b 1 : e LJL

y EVEer L 3]

j o V ess than slneere, re-

The ultimate t ;
e i rﬂﬁta ’fi;l}en, of & hymn-tune is not its capacity
but rather the - e its effectiveness as m us'irlu-
as an expres“_lm?r?smu that it malkes, and its faith ’r'u]nea:n;
; sion of the Christia s : ;
ImMTression ; n religion, M r \
pression must be both positive and ]:sti i
ng.

Such a simple thi
ple thing as a common chord played upon a

great cathedr i
al organ, or the top note of a sweet-voiced

chorister, ma
i ¥y be a thi .
h : N ) ng U'j: be i =
1:;3: :dth}l:: the emotion p1‘oducezufj i o o
an L s
tho Aakis fmz‘]-“ng 18 spiritually inade
epheme =Y hyin s quite definit
Emera,l but a lasting imPIes,B: nit
Ven eranted th 101,
probably there wi d B‘PPHﬂ&ﬁtm : : ;
¥ there will alwy of this searching Lest,

= . .}rs rera)
g tunes which i wanld e;}“;l;ll&& ?fba’t'&hle—la.nd contain-
' ' hars

vague and meaning-
quate. The effect of
¢, and 1t leaves not an

taste COUNE 7y Me ;
te and knowledge from t]uwf' e ype Meanwhile
& Ingida . n the growth ol

choirs and ;
1 congregations, instegd 421, s and ing;
F]

ai seriminating

ng lafy
£ left b stmoulder in

{ ab having their favourite tunes dismissed as

fiut of an external authority, will learn dis-
Wherever prin-

yogentmen
(had " on the
crimina.ti(m a
ciples of eriticisin

gable foundations—exce
cludes the formation of a gound

hymn-tunes will

nd turn critics themselves.
are shown to rest on reasonable and
justi pt in the case of those whose
Jack of musical faculty pre
opinioﬂ-—-the atandard of judgement in
certainly be raised.
There are tunes however, abotit which no one should
have any doubt ab all. We seb out again the characteristics
by which to distinguish the better from the worse. A good
hymn-tune is one of which the emotional content i3 appro-
priate to its plan and occasion; the harmonized parts
(especially the bass) should be interesting and distinetive ;
the melody should be well drawn, not made up of notes
relation to one another, nor insisting
n on & recurrence of the same note;
ing when sung

which bear no close
with wearisome iteratio

so that it sounds clear, decided, and eonvine

without harmonies. Its rhythm must fit closely to the

words, but must be neither trivial mor obfrus
The general pattern may be very simple; but it
definite.

Mo illustrate the above points it may
conerete instances.

Tt is in the matter of rhythw
of the nineteenth century most conspicuously
trot compares il with such a perfect
Psalm 42, set 10 « Joy and trinmph
Ji H;_-'mrisu'- (E. H.

that style which

ive, nor dull.
must be

be well to take a few

he hymn-tune writers

that t
failed ; their

prim and regular jog-
specimen as the (lenevan
everlasting’ in the fngles :
of many tunes ot
ad Into 1~I|}'Ll1mic.-11 monoctony.

200« or with

the original form

Victorian taste gransform
slody compare the dullness of ' Miserere .

In mgm-nl to m
Saviour, whenin dust to Thee ™ (Hynns,

the usual tane f0F 8
Ancient wnd Modern 251, 1st tune), with the melody of



_{L}_-erﬁtu'ith: (A. & M. 251, 2nd tune, or E, H, 87), the
heautiful Welsh tune with which it is 1f.lC;_jinniu;.; to h;
identified. Compare *St. Clement’ (A. & M. 477) x_vitlz jt.;
burdy-gurdy rhythm,or ‘St. Bees’ (A.& M. 260) in its tawg ril-
ness, to the beautiful simplicity of Gibbong’s ¢ Ca-nterbu-rv'
(English Hymual, 314; Oxford Hymn Book, 98). Or the m c;d-
dening insistence of the wrong accent in every line of every
verse, as well as the feeble melody and weak inner parts of
Barnby's  For all the Saints’ (A. & M. 437), to the two
splendid tunes by F-:taa]furd and Vaughan Williams, which
really reflect the triumphant ring of the words. Or take
the want of movement in * St, Andrew of Crote’ (A & M ;}1
and compare Croft's 148th o 136tk (A. & M. 414 L H ""Jtt’-‘ j':
or Darwall's 148th (A, & M, 546), )
thina]i:ﬂga;f;oogtesmﬂ"wriﬁI’Ig, look at the monotony of
oied 2 e ;* ?5‘;3-111 (A. & M. 274), which has D
it i theuPo 53'[] notes, as contrasted with the
eontrast the chea eﬁ.a.ssmni Chorale (A. & M. 111); or
St Cathicsin (A?& ]}chg'ﬁ T‘Jti&gﬂalenu,’ (A. & M. 186) or
W, | T b Theodulph (.81
0a ucl_, his el (s T\;, Sa {;I;E?rnbury ') to ¢ Thy hand,
€ general wusical edueation each
Percentage of people with sufficient
sote of the yupsie Whmh e en alienated, by
‘.\r{}rt;h}, X trh' i8 fair 4o &Sﬂimaji l:iﬂndamnec! to hear in
Basiesy 1:.1.3,@,3 ?:u rp.t' 58 for which i i,:y' ]‘_HOW e
Gihyen L which 4 Start an %d;teﬂded. And Ll.‘fﬂ
2. Turning ne . * erpurgatorivs 13
of singin 't‘fenﬁ#ﬁm?' > S6lection
ot -Eﬁd ::; WI; Wish o gmﬁlf:;jtif-h?mng to the method
link)e o U8 without such

-~ HSOme yechanical,
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especially where hymns are long, metres are few, and tones
are mainly of one type. ' | |

Any good hymn-book provides variety by including tunes
oo markedly different that they have little in common but
thé name. Yet, appearing as they do cheek by jow Lin ke
ook, a choir is apt to treat them all as if they were alike.
Differences of style need to be stadied : not only is a plaee
song tune entirely different in character from a measured

tune, but the older type of psalm tune, of the Genevan
Psalter and its English equivalents, lies nearer in the ver-
satility of its rhythm to plainchant than to the later church-
tune of Ravenseroft’s day. In execution the utmost rhythmi-
cal freedom is needed for the plainsong tune. a considerable
freedom or fempo rubato is required in interpreting the
semibreves and minims of a tune of Bourgeois; relatively
striet time is necessary for the church-tune, but even this
should not have the strictness of a modern tune composed
on the model of a part-song.
Again, the junctions of the lines require attention. The
Gierman chorale favours a pause at the end of most of the
lines, and these should be taken for granted even when not
printed in the hymn-book. Less disconnecting are the long
gathering notes of the ehurch-tunes: these have been too
much eliminated in recent years, and some return to them
is desirable, espeeially in congregational singing. Some
metres presuppose at least a little merciful liberty at the
end of certain lines, e.g in C.M. after the first and third
lines, and in L.M. after all of them, else the singing
becomes either too light and too little sustained, or, if not
that, then too breathless. In plainsong hymn-tunes the lines
should be sung in pairs, making a substantial pause bet ween

the pairs (where tho sense of the words will permit it), and

sausing only to take Inr;:m.h. lwu\:*urm the lines forming each
pair,  Striet metronomie time from the first chord to the
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last is the exception rather than the rule; mdeed, it ;o
demanded only in the part-song type of tune.

Liberties such as these are a necessary part of hymn.

singing, especially when it is congregational rathep {
choral. But liberty may degenerate into {'h‘a-gging unless
care is taken to avoid it. This vice is best counteracted, )
ever, not by rigidity of time-beats but by vitality of rhythm,
The congregation that has grasped the rhythm of L oo
tune will not need to be pulled up to time or forced Lk
into order by the accompanist,

The question of pace is similar but different. Different

types of tune demand different relative standards of p

A massive psalm tune can be sung,
slowly

1an

Ly -

ace,
P with good effect, just as
Y 88 1t 18 possible to sing it consistently with carrying
on‘mthout gap from each note to the next until the line is
finished, But lght tunes need to move fast
50 pert that they almost need :
attempt to conceal theip

and some are
to be gabbled in a vain
e deficiencies,
emes there is g very wide range of p
Eut‘ pace is relative, nof, absolute
any @mven hymn is sun -
the numbers of BINgers
size of the buildiy
the congregation
considerations,
granted

Between the two
ace.
The pace at which
g must in some degree depend upon
a:nd the amount of their skill, on the
ot fg resonance, on the psychology of
It.may E:z:en’n,.&nd many other modifying
€d that %ﬂgreg:atimevélj b? more or less taken for
a8 choir, and o congrepation fWﬂI Sing hymns slower than
Of men slower than a congrega

tion of womey, -
n: th ;

Pace than a sy :;:J; ]gige ehurch needs g mmore deliberate
a townsman, e COUBtEyman is lesy apile than
e L

¢ : : rapid eh are
than is ugually i 5 anges are

ot 1 ge of 1 :
Ve, “hpecially 4 T];m* can be agtained
& eongrepation is

Lt really to sing softly, and not merely to st?p singing
Lo | a piano or a jﬂiunism’rm is needed.
0 ; ] t, then there is
When such & wide range has been learnt, © 7 E

Jendid room for long and broad sweeps of crescendo anc
_Zl_j;mi,ﬂumdo. The last verse o_f ‘ Rock of Ages’ sung b}t'
o devout and trained congregation may be one of the mos
moving of musical experiences. + = .

The accompaniment of hymns is an art in 1ts_elf, cspecmllqy
when the singing is in unison. Varied harmonies have their
use and may be appropriate to one verse, or perhaps L'm.m,
in a hymn: the real art of the accompanist, how:ever, ]_IG.S
16t in them bus in his rendering of the normal setting with
varicties of tone and colour, of heaviness and lightness, of
registration, of phrasing, and the like.

When a group of chanters, or a choir, is available, new
possibilities of variety and expression are brought into
being. Then it may easily be the case that monotony is
no longer the danger, but, on the contrary, too restless or
inappropriate change. With this word of caution we may
again summarize the chief available variants:

(1) Descant.—This, for convenience, may be taken to
mean that while choir and congregation sing the
melody in unison, a few treble voices sing a
specially added part. :

(2) Faue-Bourdon or Fabwrden.—This, for conveni-
ence, may be taken to imply that the congregation
sings the melody as canto fermo, while chanters
or choir accompany it in three-part or four-part
harmony. .

(3) Special settings of particular verses, e. g. Bach's of
certain verses of a chorale.

(4) Verses allotted to particular voices. ‘ -

(5) Verses allotted to choir without congregation, or
vieo yersi.
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B tmﬁd passaces 33;_.:;;1-;_&1;22 with -

(7) Fasil unison with varied secompaniment.

8 Anthomwise ﬂ&iﬁﬂg’: of & h’_'i‘f]lﬂ with
verse by verse

Some of these plans of hymn-singings may be fouy] +

)

dishorste for the ordinary ehureh serviess - but, if a5, ther

; Pace 1 a speesal serviee or as s featnre i

Taria il
vaTristioe

ihe programme of a0 drgan recitsl.
. FEOCESSIONR |
Toe as ig 3 13 :
e n religions processions has beeome very |

m‘ﬂhﬁm a m bem,g always understosd, or
shace 3 Ehm}tﬁw oat. When a procsssion takes
pari of the > Tﬂi 55‘&361 action fﬁrmi_ﬁ,g 3 definite
% i Mm' ?'mﬁ; 8 hiaving an objective. Whether
wﬁ]‘m : o EHM or before the cloge of
M¢Mﬂ ﬁgmm the church ghould go to a
s th : ﬂﬂ. \ 'mﬁmaﬂaﬁ&nthe entrance
(N ﬁ'm' There they should make a

- Fox .
T Wiore valned 11, . 7 A4 with the Litany
Mﬂiﬁg e celohrgng ihaﬁhmt§ I8 sung in procession

0. the o

i ¢ %%!ﬁ% the occasion of
I\ ", ‘fi i my b& 'fgund Corl-
W ‘H hﬁ‘ﬁlﬂdﬁ during the

e than after it More-

i ﬂ:la;ﬂﬂ illustrate the
.~ Procesgion, rather

NOTE ON THE LIST OF HYMNS

Tug object of this ‘Ocecasional Paper’ iz to assist the
s average Parson, organist, choir, or congregation” to form
s reasoned judgement as to whether a hymn-tone is good
or bad.

Much has been ssid and written in the way of eriticism
of bad tunes, but it is less easy to point to examples which
the moajority of experts wonld agree to recognize as giod—
good, that is, not only from a purely musical stzndpoint,
but also with regard to suitability for eomgregational
singing,

The subjoined list is the result of an endeavour & provide

4 few examples of hymns of this class. It represents the

eollective judgement of the Committes of the Church Music

Society, which embodies many shades of opinion.

Needless to say, the list does not aim at completeness;
the absence of a tune does not even mean that it has in any
way been condemmned. The list is merely intended to com-
Prise a few tunes of all periods, which may safely be taken
as examples of the best of their type. It is felt that the
publication of such a list will help to =et a standard which
should enable those who are seriously interested in such
matters, but have not mueh technieal knowledge, t0 form
a judgement on the merits of other tunes when they come

up for consideration.
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ONE HUNDRED HYMNS

ARRANGED IN METRES AND WITH RECOMMENDED ED]

rl-\.I D :\-H

: e 2, and A, & M. Hyp,
Ancient and Modern, the 1922 edition of which is intended unle :
otherwise speeified. When two or more references are given in ::c:numa:ci;;i
with the same hymn, the one preferred for melodic aceuracy or harmon,

11E

setting is placed first. The word ‘or’ between two references j ndiecates
that no preference is expressed. S

An Agterisk *® is placed against those of the old Psulm Tunes which
have long notes at the beginnings of the lines,

Abridge |
Bangor
Binchester
Bristol
Caithness
Dundee |
Irish =
Martyrdom
Martyrs |

Metzlers HE{H.lead _

Richmond
St Anne s
St Columba |
5t Flavian
St. Falbert
Bt Haguus
5t Mary
St Pajer X
St Stephen
Btoekion
Stracathirg

Universigy
Walsall |

Winehester 01g
Win{_laq;,r e

Aelerna Christi RitHaE

Arpel's Song |

Breslay .

TUNES OF FOUR LINES

C.M.
A, & M. 282, E, H. 369.
*E . H. 300, or A. & M. 693.
Oxford Hymn Book, 212, or E.J. 398,
*E.IL 6, or A. & M. 53.
*E.H. 445, A, & M. 630.
*E.H. 48, or A, & B, 221,
A & M. 487. E. H. 504.

A. & M. 238, E. H. 367.
E. I 449,

A. & M. 150, and all other Collections.
Oxford Hymn Book, 279. A. & M. 172.
*E. H, 450, or A. & M. 165.

A. & M. 18% or E.H. 490 — 87.87.

E. H. 161, or A. & M. 162,

A & M. 125, and all other Collections.
A. & M. 301, or E. I, 147,

*E. H. 84, or A, & M. 93,

J;:' & M, 18% and all other Collections.
4. &% M. 398 E 1. 837

EH 82
..Sla'n,gg of Pra

i A 5 Hymn
Bose .315‘132 1, and Public School HY
&MﬂTﬁn.

- E. 1, 93

Oxforg : il ;
5’33=.Hm-° Book, 85, E. H.13. A &M

"B, 9

O AL & W go
Ay o . 62,
10 edition, 97, *5, 11, 332,
TLing,
AL gmm g
g Ok editioy fl:];; ;

native version. A. & M

Brﬁﬂkh“m
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A, & M. 723, or E. 1L 122;

(ameronial Midnight

Hymmn . el b8
Deus tnorum militam

Eltham

Tllsley : 8
Jasu duleiz memorii

0 Jesu Christ .
0ld 100th

TRockingham
St. Pancras

Tallig’ Canon .
Veni Creator .
Vexilla Regis .

Vom Himmel hoch
Wareham

Carlisle .
&t. Bride

Bt. Michael

8. Thomas
Southwell

Song 46 .

Song 13 .
Yienna .

Redhead 46
St Columbn .

T8 commandemens de
Dien i

Ttn gq]l'll‘ll'[-!

E.H. 401.
Songs of Syon, 38. E. H. 141.
A. & M., 1904 edition, 222,
. H. 58, . .
Oxford Hymn Book, 348. A. & M. 177 (alter-
native version.
I. 55 : dix, 7.
A. & M. 558%, or E. H. Appendix, ; B
A. & M. ]ﬂf’i, ist version. B, H. 365, Ori-
ginal version, Songs af Syon, 362. .
A, & M., 1904 edition, 120. E.H. 107. -
A & Iif‘I.T 1904 edition, 338, and Oxfor
Hymn Book, 217.
& 987, or A. & 3L 23 : ‘
AE‘I‘;‘{I, M. ,I-ﬁT. For original version erajie
;L & M., 190& edition, 181, E.H. 154
(Made viii}- e ‘
Osford Hymn Book, 341 A. & “:r.f.sfasﬂ,
alternative version. Snn_g_:- of Praise, &9.
E.H.233 or 17. A & M. 5%
A. & M. 63.

S. ML
M. 80 E. H. 190 Ly

i‘i M. 949, or #0xford Hyma Book, 214
*EEI;_IH';‘TFL A. & M. 70. For orizinal ending

;ids‘*O::;ford Hymn Book, 131, ;::; 11-1

: : = :‘-n - - -

Public Sehool Hymn Book, A .L_& o
#Songs of 3yen, 52 *E.H. 7. A

46 46,
E.H. 95

TTJ..TT' . & M. 151 alternative varsion.
i 1:11\?13:%, :md all other Collections.
A- & - & a

87.87. . 2t
A &M 161, and all other Collections.
« b atd e

o7 VML

E H. 490, or AR A 15T = .M
8,95,

E H. 277

10. 10,104
A, & M. 4874
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10 10,10 10, 10.10.10 10.1010. . 445
ﬁ.ﬂﬂ'ﬂ) Yoy : 5o 8 291. (}xfﬂl'fi II}me BrJOJ{, 187 B H. 302.
Farley Castla | . E.H 217, Sengl . ° i P
0 quunta qualia (Reg. | TUNES OF SEVEN LINES
MEOROrhis), . . A& M 1904 editicn, 851 ' 76.76.676. ;
' 5 3 19. E. H. 1%
Song 22 . Oxford Hymn Book, 248, 111 4g oA Cowley Carol Book,
! s L2 s 15
: sl ey
1110.11 10 87 87 87 s i, S
5 srnative version, Song
Donne Secours Songs of Syon, 161 4 & 5. E. H. 564 Divinum Mysterium ﬁ.P&'M- :’f? R
- " eR s raise, .
111111 5. (Corde Natus) :
Herzliebster Josu

E.H. 70. For older version »

A _ % A JINES
tde Songs of Syon, TUNES OF EIGHT LINE
684 or A, & M., 1904 edition 864, .. ML ; 216
UNES | *Oxford Hymn Book, & A & 3L 216,
10.10.10.10.10. 0ld 107th . . - i
Old 124th . : E.H_ 114, D.S. AL = i o
; « Hymn Book, 115. *E.H. 140. o
Nl 1414473, OLZEER. U RS ROHeEe
Praxis Pietatis (Hast dy A& M. 1495
denn, Jesa) 3 A& M. 657, and all other Collections. BahG. 005D,
: \ o r M. T3,
T‘U’NES GF k‘.\IK LIL. ) S‘]IBtiHbur}" ) . N A IFL- M ¢
o 66.66,88, 55506560, i
%rﬂi‘f:‘l':.l]]:’aﬁ;]is .] \ i Hanover A. & DL 431, or E. H. 466,
& £ g ; - e : ! : T 5. =
1 5 = A& M, 546, or- F: H. 517. T AP o TR é;jl-}:._iﬂq
o 776.778, Ol 104t . . . EHI®
S S E. M. 86, 6666 4414,
; y E. . 565. Sl
= TN COroft’s 186th . . : H.BLT.
Nicht : ' 5 ni6, E.H.
AR tmung . - A& M 318, or K. H. 100, Darwall’s 145th . . A LMS5
(o GEEE. BHEG. & A 230,
Veni Sancte Spiriius ey s tis el Book, 08 Ak o=
EECNSS E.H. 155, A, &M, 156, Annue Christe . . Publie Seho
) a7 7. 6766, 66 s
;E:;l? dulce Carmen, . 1y Eg?.&;. & M. 298 Nun danket A. & M. 379, or E.H. 5%
oy o ; Alssks . . un danket . & : i
Praice my Boal | ! i H.- 32"; Ist version i Mode iii). T T Tk Tk -
Bt Thﬁmas Lwﬂhhuj <l I, EQS 2 1. IT. 470, | £ H. 138, or A & L D
Urbs Bouts | Sl g‘ &30 51, ang all other Collections. Laster Hymn. T L
U‘ilﬁfi‘i”f Fuaisa, 105, Plainsong. A & M l TB‘T'}.'N:‘{’L g9 K H. 13L
& : Mt'ﬂrhntivg Vevaion | _ 5 Songs of s:‘ gl S S
Tiaw BEdiign o . : Ave¥irgo . . &, HL 109, vrdl & M. Collections.
s nn erfTenen R &ﬁ'ﬂltlt -‘\ih'-luias). Phsnian Chetalel . A & O, 296, and all other
h ?zﬂ E. 1. 519 Panraall . Y R HL6ES
Stabat Muter " g BHT 8o St Theodulph ot
- M.ll‘?’ Srd tiris TRt T FL‘-I-I',“';-H.I other Collections:
Surrey 4585 go : all sther Gollections. R ML ST and |
Vani Emmam.-u:l .. i i:_._ ki mﬁaﬁ{'-- E 1 4111 bR BTET.TT.55
- : P 1 s Pt P 2, HL. 200,
rllhﬂl'nm}i\.ﬂ ?{:j.-srri-:hunr 47, A, & MoAD * i l
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