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ORGAN VOLUNTARIES

I cannot be saiﬁ-thaﬁ the Of'gan ?Uhm’f&l‘}t,__regardcd S Bttt
part of the musical service of the Church, receives the attention or
respect which is its due. Even among organists themselves there is
a regrettable tendency to regard it as a purely ‘voluntary’ matter,
whilst clergy and laity alike look upon it as a legitimate back-
ground for conversation and movement, apart from actual depar-
ture from the building,

Now it is not to be claimed that organ music before and after a
service is on the same footing as, say, the Psalms or the Anthem.
These are specifically provided for in the rubrics, whilst organ
voluntaries are not so much as mentioned. But neither are architec-
ture and painting, both of which are universally allowed to be of
aesthetic importance in providing mood for worship, and it seems
difficult to understand why instrumental music should be regarded
from the lower and purely utilitarian standpoint. The answer
probably is that while other arts are static, music is transitory, and
therefore seems to be of only passing importance. !

Very little thought, however, is required to show the futility of
this idea, and the writer knows of at least one Catlmdml in wlm:-:h
a carefully chosen and prepared piece of organ music was hﬂl‘d (i
place of an anthem, There is a good deal to be said for ﬂm‘ when
vocal resources are scanty, and pro ided the work selected is suit-

able and adequately performed. . .
Let us ig?ﬁ'idéry'tlfm voluntary, and e e ,
should characterize it, apart from purely e wrk:de i It
The introductory voluntary calls for the most CnSICErrmy
should never be forgotten that it provides the ﬁ;st Eiu:mﬂr nearly
the congregation, and that unless wm:shlpp b ::,::ntnry In
80, the}- cannot escape it, as thﬂf can the'mdl. uﬁmfmh a set ]:;i'ﬂﬂﬂ
the opinion of some people it is be e e shnrrt relude or
at the beginning o a ﬂ;:"{.iﬂﬂ‘. H.'Ild to rﬂl]l' on-8 P
o (T .
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extemporization just long enough to cover the entry of the .
and choir, and to set the atmosphere of the service, i.e, Pﬁnifﬁ :
or festal as the case may be. Itis often forgotten (@) that the o it
is usually responsible for keeping order in the vestry befnr&.;-g o
(h) that unless bell-ringing ceases altogether at least five Eﬁ;‘ﬂcei
before the service begins, an intolerable cacophony is -setu::;
between organ and bells i '
choirs 1'1~4t-1$:inuie fh:ﬁ:;; 1(:1 Eﬂa ;lgsxti:: :nre ., thﬂ' eko,
alte sometimes unavoid-
able, These must call for the presence of the organist, unless
messages are to be conveyed to thf: choir stalls and organ-console
after the service has begT:m, a practice which is to be deprecated on
all grounds if it can be in any way avoided. It may be urged too
that it is not always possible to synchronize the end of the voluntary
with the entry of the choir, involving either an entire break or ‘cut’
—perhaps the best plan—or a coda not intended by the composer,
liable to sound out of place, and therefore inartistic. Finally, the
supply of good and really suitable music for introductory volun-
taries is not unlimited, although there is more than is often realized.
Choral Preludes cannot be played at every service, and it is here
that the difficulty arises. Anything ‘tuney’ and suggesting an organ
recital will be out of place, and taken all round, the selection of
suitable opening voluntaries for constantly recurring services calls
for as much thought and care on the part of the organist as any of
the choir music, It may certainly be said that no ‘set” introductory
voluntary is better than an unsuitable one. -
The old ‘middle’ voluntary is now almost extinct and need not
be considered except that it affords us an opportunity to enter a
plea for occasional silence. It is degrading to a noble art such a8
music to use it s a mere convenience for covering the sound of
footsteps, and filling up odd gaps in the service. Clergy, sidesmen,
and others should really be able to proceed from the choir stalls to
the lectern or nave in a dignified manner and without an organ
accompaniment,
The concluding voluntary is much more easily arranged. Care
must be taken that it shall be fitting, and that a Lenten service is
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not followed by a piece of the French Grand Chawr type. On the
other hand, at Festivals an austere composition of the severely
contrapuntal order is almost as unsuitable, though perhaps not
quite. Generally speaking, provided everything vulgar or trivial
is avoided, the organist may freely draw on as wide a repertoire as
possible. In some churches a short recital after Evensong is
customary, and in such cases there are many quiet pieces with
which to conclude, for which it might be difficult to find a suitable
place elsewhere. An extemporization should very seldom, if ever,
take the place of a good concluding voluntary. (L

The list of organ music to be played should be printed in the
Parish Magazine or posted on a notice-board. This is snund policy
for two reasons. Firstly, it helps to create interest among the more
musical of the congregation, and secondly, it keeps the organist up
to the mark. Few players care to advertise themselves as playing
poor musig, or to become notorious for unrehearsed performances
of good musie.

Etois unwise to attempt hrge—scﬂe:w?rks mtﬂldtdfﬂl‘ a WT“;;
up-to-date organ on an instrument of inadequate resources. i
does not mean that the absence ofafﬂmth,_ﬂfﬂm‘?fﬂ g
manual, pedal reeds, and so on is entirely to debar ﬂtlh:hﬁ:?lf :
performing works which may have been written With £ luxuries
in view: but a sense of proportion and nr_tﬁtlcﬁmm mm
Such a sense will prevent works calling for a large pedal organ

as the F major Toccata of Bach, the greater movements of Widor,

Karg-Elert, and others being canmured on m;gal II::IO m
worn-out organs with only one or perhaps two e e
and out-of-tune reeds, and no propet &?'f are selected with
Much ‘point’ will be given to voluntaries: egfe layed i
regard to the services at which they are tﬁb uaguntunﬂ -
Preludes make much more appeal if they are b .

at the same service. The Church seasons, e

mind, For .Chrisum_n':lﬁe pim.mﬁ on ¢4 b

ion, | ere are s€! _ s

!E:Ein‘;n;::g:g?ﬁ and other seasonable tunes, At Epiphany
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can be played (in addition to Dubois’s well-known Marche des Roig
Mages) the Finale to Merkel’s Sixth Sonata, and other pieces bamd
on the ‘Morning Star’ Chorale. In Lent and Passiontide there are
numerous pieces based on ‘O Sacred Head’, ‘Pange Llhguh’
‘Vexilla Regis', and other suitable texts: at Ascens'iﬁntic!e;._(}ﬁﬂ:
mant’s March on ‘Lift up your Heads' and the less-known but ﬁm:
Prelude and Fugue by Tombelle on the Ascension prose ‘Solemnis
haec festivitas’: for Dedication Festival there is a fine pleceby
C. W. Pearce, based on ‘Urbs Beata’, Organists intermte&.:-i':u

Plain-song will find plain-song themes associated with various
feasts and seasons, treated in the pieces contained in Guilmant's

Liturgical Organist, Tournemire’s L'Orgue mystique, and various
other collections.

At weddings and funerals pieces are often specially requested,
and the organist has not entire freedom of choice, but even here
there is no necessity to confine the organ music to the usual
hackneyed ‘arrangements’. Thus, at weddings Guilmant’s Marche
Nuptiale (from Book 8 of Pieces in Different Styles) and Wolsten-
holme’s ‘Carillon in B flat’ might more often be heard, to mention
only two: and at funerals the Adagio from Mendelssohn’s Second
Sonata and any of the pieces in the Little Organ Book in memory
of Hubert Parry are eminently suitable.

It is much to be wished that those in authority would invariably
refuse requests for ‘I'll Walk beside You’ and other secular selec-
tions, which are sometimes made at weddings taking place in
church. Tt is true that the usual Wedding March by Mendelssohn
and the equally usual Bridal March from Lohengrin are entirely

secular in origin, but long usage and custom have combined 10
place these in a different category. _

In some churches it is usual for the organ to be played during
the administration in the Holy Communion service. In such cases
the music must never obtrude itself on the worshippers. Given @
good organ, and the right organist, a very quiet extemporization i8
best here, but the player must be imbued with the spirit of worship,
and willing to efface his own personality, Failing these conditions
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it is far better for the organ to be silent, or for a quiet hymn to be
sung. In a volume of articles by the distinguished French com-
poser M. Camille Saint-Saéns, the following pertinent passage
oCcurs:

‘A mediocre improvization is always endurable when the
organist 15 imbued with the idea that music in the church should
be in accordance with the office, aiding it in meditation and
prayer: and if the organ in this spirit gives out nothing worthy
of notation—a harmonious sound rather than well-defined
music—it will be as with those old church windows which
charm us more than the modern glass, although the figures are
scarcely to be distinguished. It would be better, whatever any-
one may say, than a fugue by a great master, because that only
is good in Art, which is in its place.’

To the writer this so exactly sums up the case for nc:a.siﬂ_nal
extemporization in church, that he makes no apology for quoting
it intact, ssafails

Voluntaries should be chosen on their mﬂ:its and suitability,
and not by the composer's name. Thus the Jig F“gu-ﬁ: = 'Bach,
the scherzo-like Prelude on ‘Jesus Christus g H.eﬂand o
one or two other Bach items are surely recital pieces pure =
simple, and should be kept as such. Sm}arf}’fg:ﬂr?:;g 1':1::;:3
which appear in recital programmes given in COUFCH: !
able ag Ec?luntaries, Iacklgng as they often do the elements hﬂﬂf;lﬂlﬂﬂf
and rhythm expected in a recital programme. T kspm;.
ludes belong to this class, and yils otim gpe TR usi’
included in recital programmes mainly because nfthwﬁsuﬁmeen
reputation. There must obviously be 2 w;‘dc bargﬂf" :r{m lea
what is clearly suitable and as clearly unsuitable, 5: e st
is entered for much more care and congideration than
usually receives. .

IThe following lists of organ music
exhaustive, but it is hoped they may
which are not only auifabie but are seldom heard.
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do not claim in any Way to be
draw attention to some works
Certain works



especially foreign) may be unobtainable for the time bejng
Em inquiry from Messrs. Novello, Schott, Chester, or thgh,g,,‘bm

Music publishers will be most likely to produce copies, shoy

such be available. Prices are constantly changing, and t-hQNfam
are not given. Very few transcriptions are included, not becaygse
they are necessarily unsuitable but in order to save space, One of
the chief purposes of these lists is to draw attention to the vast
amount of organ music which exists, but is seldom heard, 'I‘r;m.,
scriptions—especially the popular ones—on the other hand, are
more frequently used than either their value or necessity Warrants,

The following abbreviations are used:

Y.B.P. Year Book Press, 4, 5, and 6, Soho Sq., London W. 1.

N. Novello & Co. Ltd., 160 Wardour St., London W. 1.

5. & B, Stainer & Bell Ltd., 58 Berners St., London W, 1. '
0.U.P. Oxford University Press, Music Dept., 36 Soho Sq., London W. 1.
G 1. & W. Chester Ltd., 11 Gt, Marlborough St., London W, 1.
Aug. Augener Ltd., 18 Gt. Marlborough St., London W, 1.

Cramer 1. B. Cramer & Sons, Ltd., 139 New Bond St., London W. 1.
Paxton W. Paxton & Co. Ltd., g5 New Oxford St., London W.C. 1.
Schott Schott & Co. Ltd., 48 Gt. Marlborough St., London W. 1.
Williams  Joseph Williams Ltd., 29 Enford St., Marylebone, London W. 1.
Lengnick  Alfred Lengnick & Co. Ltd., 14 Berners St., London W. 1.
Ashdown Edwin Ashdown Ltd., 19 Hanover Sq., London W. 1.

Elkin Elkin & Co. Ltd., 20 Kingly St., Regent St., London W. 1.
Boosev Boosey & Hawkes, 295 Regent St., London W. 1.
Laudy Laudy & Co., Haddon St., Regent St., London W. 1.

Bosworth  Bosworth & Co. Ltd., Haddon St., Regent St., London W. 1.
Faith Press, 22 Buckingham St., London W.
U United Music Publishers, 1, Montague St., London W.C.

Note. Publishers’ names in brackets signifies that the work referred to can

probably be obfained from them.

Degrees of difficulty

E — Easvy. MD = Moderately difficult.
ME = Moderately easy. D = Diffcult.
M = Moderate. VD = Very difficult,

I = Suitable as int ruducl_'nr}- Voluntary.
C. = Suitable as concluding Voluntary.
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