





4  MUSIC IN LARGER CHURCHES

what is noble and strong and clean in the way of
musie.

In truth we want to overhaul most of our present
methods and aims. We arve like well-fo-do people
who have inherited a house that is little suited to
their present requirements, but who, from sheer want
of Initiative, go on contentedly putting up with its
inconveniences, when with a little effort valuable
improvements might be made. A tradition has of
late been handed down in the Anglican Communion
that every parish church with any pretensions to im-
portance should offer all the components of a full cathe-
dral service. Even if this were not an impossibility,
it may further be questioned whether cur cathedrals
at present deserve to be held up for imitation in
this matter, whether they present us with the sort of
music that is devotional and artistic in the best sense,
Again, we are obsessed by the idea that a true standard
of Church song has heen set by the Cathedral Prayer
Book, the tunes found in the 1880 edition of Hymns
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united action in which the part to he taken by the
congregation is provided for not less than that of
the choir. The result from a listener’s position down
in the church becomes enfirely unsatisfactory. The
congregation have a right to join in certain parts of
the service, and they will do so. If their efforts are
provided for and organized, the entire effect of the
singing will be massive and dignificd. Oth{.:mse
there will be a sense of something scrappy and -mt-ru-
sive ; when, for instance, the pecple take partin the
Responses and the Psalms. ' | :

It may be well to consider, quite briefly, scme o
the various parts of our service. .

Throughout the Responses, what seum:lsT bes;;s :3
the church is an even, unisonous to?m pI'l:(.u.{.‘E b}‘f
the congregation, with some harmonized bac]ﬂngh 3
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do when chants are used that run up to E or F, and
have reciting notes on D ?  In this part of the service
there ought to be a good deal of unison singing. The
choirmaster makes a profound mistake if he only
thinks about what will show off the voices of the
choir-boys. Let him sometimes go te the end of the
nave and study the whole ensemble from g larger
point of view. He will find, when chants that have a
strong melody and a reasonable compass are employed,
how really fine the large body of tone thus produced
can be. It is also much to be wished that the
selection of Psalms now authorized for use at Sunday
services in some dioceses could be taken advantage
of more generally. Choirs and congregations would
s0 be enabled to become really fa,niil:iarized with a
part of the office that under Present conditions changes
00 often for the practical objects of singing.

The Canticles, at any rate on Festivals, may often
be left to the choir ; but at ordinary times, when they
:z;l;l;gnzo Ehants, i.ﬁ may be well to mark cut their
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¢ ha,ving+bcen ?aold_ by thousands.’ Here i a part of
our service which o-ught to be full of joyous strength,
and thel effect of either services, or chants, pervaded
with a die-away sentimentality is quite lamentable.
Anthems as a rule should be short, and whenever
they can be sung without accompaniment a welcome
relief will be afforded to efiect of constant organ-tone
throughout the whole of a service. When anthems
are prolonged and when perhaps only the first sentence
of what has to be sung is announeed to the listeners,
one wonders that congregations do nof rise in revolt.
It is indeed an extraordinary trial of patience o stand
through a musical composition of perhaps three
lengthy movements, when the performance is mediocre,
the music somewhat conventioral and thin, and when
you have only the vagnest idea of what it is all about.
And yet a concise little setting like the familiar one
of ‘ Liord, for Thy tender mereies’ sake * might form a
refreshing break in the midst of Matéins or EvenS.ﬂ fise
The question as to what pusie should be provided
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lover says to himself, © Must not the Church be growing
effote wilen her people enjoy such gorry stuff 2’ QOne
solution of the problem is that the ancient plainsong
settings of the Credo and the Gloria in Excelsis, or
those by Merbecke, should be sung every Sunday by
choir and congregation, of course in unison ; while
other parts of the office, such as the Sanctus, are
rendered by the choir in the strongest and simplest
music that can be obtained. In this case, when
“ Merhecke * is sung, one of the most recently published
arrangements should be uvsed. The sotting in the
Cathedral Prayer Book is altogether wrong, in the way
that it tries to cramp the old, free melody into formal
groups of ‘bars’ Herc the matter must he left,
though much might be said about the incongruity of
the pretty  Kyries,’ Amens, and so on, that often
break fatally into the seriousness of this grandest
act of worship,

A suceesefyl cxperiment has heen carried out in
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gain it the nglish Hymnal can then be used. (Giiven
these favourable conditions, such a service may he as
beautiful as devotional. Certainly it would appeal
to the musician—unless there lies at the back of his
mind some rooted conviction that nothing can be right
which lies outside conventional Anglican traditions in
regard to Church music.

In regard to Hymns, the first thing to be insisted
upon is that the basis of their adequate rendering must
be singing in unison. Here, all the editions of Hymns
Ancient and Modern, even the latest Appendix, are
calculated to lead us astray. Many of the melodies
run too high for men’s voices; and constantly the
impression is produced that other veoeal parts must
be added, if the tune is to have any real significance.
In this connection, let any one consider the eflect
of tunes like those by Dykes for * Eternal Father’
and for ‘ Lord of Glory® when the treble part alone
is sung. The resulb is curiously poverty-stricken and
meaningless—something like that of a bird denuded
of its feathers! Lest any one should feel that 01:&‘1‘-
much stress is here being laid, even in connection
with hymn-tunes, on the fundamental importt?llme! uf
insisting upon melody rather than hammn?', ;:Tn-z{
be well to quote what has recently he”fl said by 0_:
who is a considerable authority on musical ma.ttnlral
Dr. Buck. Speaking on the admnmgesknf :Iin;::;
singing, he said that ° Fim?:, 1t \-'«'ass ﬂ.l we,li-u 11:‘1'3;{1 1-:-9.11
that wvoices of no vn-luel uu‘ln:fldua,l.y 8 ity
when a large number joined in unison.



o MOUsIC IN LARGER CHURCH S

faults of the person were of little or no consequence
when that person became merely one of a crowd,
Secondly, this excellent result could be obtained
with the minimum of time and trouble (no small
consideration in these busy days), so that instead of
spending a good deal of pains in obtaining little more
than a travesty of part-singing, we got with very
little effort a fine and stirring musical efiect. Thirdly,
the pitch being necessarily low, the congregation was
able to join in with ease. Fourthly, unison singing
was an unfailing test of the value of the music. Only
a melody of robust type could survive the ordeal.
Weak tunes that were able to make a fair show when
regarded as saered part-songs were soon ‘‘combed-
out ” when sung by a large body of voices and put
on their trial as melodies. He believed that the fine
musical effect of unison singing was not sufficiently
realized in this country. By all means let us enjoy
beautiful part-singing, but let us also realize that this
could be obtained only from material and training
that were not available in a very large number of
places. The people in these less-favoured spots have

@ fine thing at hand in unison singing, and should
make the most of it,’

Here it is necessary to insist that if our hymn-

singing is to take on g more 8o
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1f, for instance, in a church where the older edition of
Hymns Aneient and Modern is in use, copies of the
English Hymnal were to be provided for the organist
and the ch_i_a-ir, then many useful departures might
gradually be made, Try, for instance, some of the
many L.M. or C.M. tunes taken from old French or
from English folk-song sources: such as Nos. 18,
181, 597, 186, 611, 638. A welcome bit of freshness
will be introduced into your Church musie, and, before
long, the people will get hold of something they will
learn to love much more than some of the weak
compositions now in use, of which many of us are
50 Weary. '

Finally, let no one imagine what has here been
said is prompted by any sort of clerical desire to clip
the wings of aspiring musicians and to hinder their
desire to do something distinguished and progressive
in their art. On the contrary, every endeavour of
choirmasters, organists, and choirs to give of their
best for the service of God’s House is worthy of high
praise. Only, as regards the majority of _E_‘JSHSh
churches, it cannot be said that, in the opinion of
competent and up-to-date musicians, the results
achieved have been commensurate with the labour
expended. Fragmentary suggestions have t?lerefﬂl'e
been made as to the directions in which we might try
to move forward, if our Church music is t0 e
in a truer sense artistic, and at the same fime more
genuinely devotional.



