11

MUSICAL F OUNDATIONS

HE SHAKING OF THE
D.Phil., F.RS.CM.

by the Rev. Erik Routley,

and to be sure I there utter
n dignified by the status of

| Tillich. But I take the phrase not from him
e he found it : a passage in Hebrews, where

it is written that the purpose of the shaking of all things is to
demonstrate what is fit to survive, according to the Lord’s will and
according to His truth. My approach to the astounding things that
are happening in Church music today is governed chiefly by hope,
not by fear. The ground of that hope, and my reasons for believing
the area of fear to be much smaller than the area of hope, I will

try to explain as we go along.
I owe part of what musical education I have to 2 musician now
fifteen years dead, but to me of blessed memory—Alexander Brent
i y housemaster

Smith, who after leaving the sc

as well as my music master returned to his native west country an
became an honoured and i i

Music Society. I should enjoy nothing more, if T had the time

the opportunity, than to go through (were I permitted) the moun-

tain of manuscript which he left but which never got published.
alth of sheer Schubertian and

%nd remind a frantic age of the we
rahmsian beauty that lies entirely hidden wherever that pile of
paper now is : several concertos, 4 symphony at Jeast, any number

ional Church music

gf dSOngs, light operas, and odd bits of occas
nd plenty of chamber music lie there. When I was what we now
hing—and it was not difficult to

Eall a teenager 1 found it bewitc
fre;ect when some attractive but unfamiliar sound was coming
s m the organ before Evensong, that this was the working-out of
anrne new movement that ‘Brent’, an organist who hated the organ,
o abominable fiddler who loved the violin, was gestating. =
lt:—re is some research waiting to be done there. but I must tell you
why T mention this man in whose veins the blood of Elgar assuredly
ran, mingled with that of Sir Arthur Sullivan at his healthiest. He
was a composer whose music, in the “thirties and ‘forties of this
century, nobody seemed to want : it made concessions neither to
ulgarity nor to any kind of

the then nascent cult of educated Vv

musical radicalism. It was judged anachronistic.
But among many things which 1 remember his saying, there is
this : ‘Just remember, Routley. that all this Bartok and Schénberg
is damned rot. There's one concord in music, and it’s this’—here
he played a common chord in C major—'and people who say
anything else are talking damned rot.” 1 remember he said that
was still something portentous to hear your

phrase twice : il

ations being shaken :

TALK of found
a platitude—2 platitude that has bee
a book-title by Pau

but from the place wher
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housemaster swear, ev
mmoﬂner musicizns, en though he were 4 musician ¢y,

5 was in 1933, I lost sight : Tt
him agzin only once of him the followin 4
before he died in 19?5“'}%“%5 i turmed out, fml& 10 and g
days in which it was still pow, days, 1933 and ¢, c{; éf"' -

mbk to dmiﬁs aku-gafde ’:‘;t-,h&f
' ) £ Ilisic (of

mzn 2s m .
thing he Ao .mmdm"’f,“’me""‘d primarily because he ghoy g, o -
md}, believed thag 10 was unpleasant G g;f?! any-
;w :itﬂm the mwmﬁ&;!u?;& w:;, t%‘”dﬁifm;, and m:;:f;;
"dgﬂ . g & a5 comfc : 579 r’.’
wagedy if he ;anlgprgvne . Bot (o reflect ts frr}flr;‘ o s
ing this episode :I pis ﬂo{:n thh squalor, Now that | am rwgf
index expurgatorius, He g he ﬁfided Berg’s Wozzeok w0 ff':w
worth 4 young man’s 1 saw some kinds of music 35 simoly m
and he judged this y ] m:[e' g % he knew what wa;lgg,{fﬁff
2 chair with two legs M" g music of that sort was like makigé
shaver 10 2 gas pipe : it w; of four, or trying to connect an electric
music was there w?i‘:js srrational, and it had no hope of doing
Parry knew, Waltord Davic Elgar knew what music was there for,
German knew, and | th vies kaew, Arthur Sullivan and Edward
Williasms knew, | came nk he would have admitted that Vaughes
1 rule, and 19 expun “; wonder, as soon as his successor began
after the Rm”w'g‘:i W our chapel lists everything written
and there perhiaps way the 4 . MOUght that Palestrina knew:

Al this may be p:rstlthe chink in the armour,

an opportunit {..’fﬂutqugmp},y and partly my shamelessly
whose memory sl fy F doing some small honour fo a musicia?
some of the seniorg ascinates me, and who perhaps was knovwn ©
his niame now, Bug i 1 2 JOUTelves, although nobody mentions
0 45 that nowadays waori, 219 parable; I think we find it 7
' sm{,ﬂm“ ly cannot tell our pupils what Bre"'
has been 5o radically shaken th%h ‘3‘“!’

than his was, By much more watchfi enl,
. But atchful, much less self-con
hold that 1f the Jar. [fﬂr one am far from believing that we 19
It is not that the 1-am,,adrk” are gone, £

travelling with uneyam marks are gone, It is rather that %€ &7
?Ur:d‘!ker Sight in order'tglfd speed, and that we have to have ™
?w marks, than yag ollow the map, and relate it with the nev
pe,o-p]c 2 _ 4 required fOr!ngr]y of us. My own view is th?'
that th who have no idea of g a very good showing. ony
aeiis he Church is gerioyef what is actually being done ¢an %42
a philistine attitude, . 2. Jagging behingd 5(’) . thagt it is adop"‘gg
] = deﬂ :

. ".'

than others in one the |
an of the % the Jegg,
primarily to tho:: t‘;]g.tthf Nticity of 083;11 3132:: ha\:le }csf,,fggfc '
4m speaki o
ng now,
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Ommtwnlandnmrhhavebnqnpmwdamim
us:tbﬁti“’tf"m' Omofﬁme'xsl!hedm:tm' that the artist is
there imasily w spezk to society from 2 lofty and prophetic
poﬂtw‘: My old teacher's view—shared ;
,u;eiy—-wasﬁmﬂaearﬁﬂwasl}wrembeak&dbpmpm.
mﬂybdiﬂved.aﬂdmdt@abmmbe@timaﬁ,
great reluctance, that the artist dezlt in uplifting thisgs
beauty improved the beholdes.
Wehavcwrecogike:hatﬂikkadoarhcdodwaw
i ance, At any rate, zs it is usually stated. 2 is 2

1emporary, Imporance
docirine which can only be provisional. It is 2 landmark near home
whichmpamfaidycaﬂyhﬂwjoum.mnmm’i
im-posedonitbydwfaathaxibas' ications that restrict
it 10 a certain social view of things. One its implications is, for
mmple.ﬁmitisbetm,itknmedifyhgamwm
ic - that it is creditable 10 go

o serious music thantopczula.rm: i g
1o Beethoven, less creditabl mgow‘mﬁrwy’.hscrm-
able again to go to the Rolling Stones. I '
fcmovethatlandmark,bemmcilmprmuamymmmm
mmtwhkhwmdmuwmkthMnga@
many others to it Bminthcu-adimmlﬁngﬁnbmmdcpm
there is an undoubted hicmrchyofvaha—dﬂmwmﬂd"
top, then opera, then symphonies, then concerios. then Johann
Strauss : within chamber music, late Beethoven at the top, thea
:f?hzm and the rest oftbeﬂechavm.m‘ ‘:;;f mmhmm- cprnme
ithin symphonies, at top
chart- i moment), then Brahms and
rt-maker (Mahler, I think, at u;m - e ‘h‘fﬂk

Mozart, then the lesser Beethoven,
3 : ¥ X Rachmaninoff and
among concertos, Brahms at the top e Pt :

kovsky No. | lower down—and so on. of musi
ification which promoters
come and get.

represent the degree of ed
- prepared 10
for, and o be chart will draw the

The works near the bottom of the op-grace
largest numbers of music- ho desire just so much, mtum
more, edification. The works near the top h.'"";gtb‘l carefully
timed and presented, or the resisiance to their m&:' - ““hcd‘f "lkb“""d’
may be greater than the desire {0 be edified. All this is the folklore
of the moderately serious-minded section of our society.
But here is the point : it is easy o .um.[ctsmnd_ the superiority
which the traditional music-lover feels in himself, in being a lover
of this kind of music and a gentle despiser of that which is popular’.
It may not be quite 50 easy to see the connection between this and
usic-lover's attitude to Messiaen's Oiseaux Exotiques
his concert programme. But in a way his

the same m" ped into
if thioy Are ShF iacn is something like his attitude to pop.

indignation at the Mess

listeners to be looki



km?m‘ gn statement about beauty which contradicts the emeum >
was hmﬁ UP on and has always acoepted. Heremt -
coacond us” Quite so: and we know what that C;nnolgarﬂm
- Mo &

Opr AtV i

S S By gy 2 2 e by e who ok 0

508 50w held by m_ﬁcbmimlaxxirm b;amﬂi;

%M&mﬁﬁ' rﬁwr. hmm!ﬁ‘ -y pwpkfii

13 kg . Immmﬁg
mm:lmmyﬁ%mﬁ”ﬁm
id 5 . The 1&%2
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tive application of the experiences we are s mﬂml o, and
be“mm{mdimgeﬂm!.“;];mgal:;outcmr ituation. and
lladgm(uMmYmsiﬁmImmthodOJImakﬁe
greatest need that the Church is called fo meet
Now one way of putting this is simply to say that there is in
Chmchmusica‘Nemeﬁty’ahmdwhkhismam
deal of resentment. a good deal of opposition, and 2 good deal
thoughtless enthusiasm. In commenting on . I proceed Fo
mary proposition which I must make clear to you. I i
B process by which the Church is being sipped of all is
ique, and being compelled to appear & workmg oS 7
m m'-?k ’

of life, but it can. if the opF with
of conversation.
T
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which has open : "
criticism andpgvgg smitlet L this east wingd of
whitios Trrgpingtion lf e, also let in a significant Controveysy,
entirely delud as been caught by w} Mumber of o,
3 Chhmﬁ u edl\abom the significance i 1at they see? People
hurch works, of Tippett’ :
{}"flt’”i;ggume Sanctus? A?‘geglfs:seMagmﬁc
nly because, and when, the Chyrel

Britten’s lenszthem’n’E

beginnine to
S appear human i
- appea Society
and aesthetically inhi%itm?d to be something my s‘tér;ﬁgr a long
o = 3 s SaCred.

A} o p =
S

ought to to
try to be at your best, even if your

leaves you better or worse off the end your restored confidence
bishop is there t In your ability to get something of
that as a person you ha O say to you, what you cannot (;Ier:lg &
(t)htl';emse would have 4 Ve Initially got closer to him than -\{'lll;
€ bishop does get th one. And what you also will find is tha)g if
notice of him than vourough to you, you will take far more real
said just because he would have done if you accepted what he
aS a person to be addressed ag ‘My Lord".

I _The New MOr - c
initial statements ?:,“g \1:1 ,Chuml.] music specifically has made its
t‘-—arh&st and most contr ‘ay that is now familiar to everybody. The
Yet Geoffrey Bt:aumorlizl‘“rmmal of these has now passed into history:
ge:zanfltem'- I have said s; %neitlﬁ-e remains obstinately alive in some
SWif S.0Uose to try and add ch about this in other places* that it
SWift journey in which e o> Gung here. Yet I will. because this
€ are all engaged continues to bring into

sight new ¢
= onformati
Or new 2 : ons of g =
€s.

The neo

e -Pop style

say . SEpE Yle of e :
Howsile o, 21 right : thl;mmnfs writing and litureical music i
was then 1 2 broadcast in 1960 with you really.’ Dr. Herber!
ing. In a:tt&? fcw developménfc;ub%d two words to describe what
it was orgettably ut which ; . was falk-
It w o e Vg ich everybody was
ol -;?Jfa?;.{_ ! Rentézgnfj devastating phl:a':e h}e said that
being zltogethe, 2nd he later desgr%gg”-"d of the meaning of t ¢
tion with tk 2 ing*. < 1 1t as having the defect ©
T ens: _.Lha( g really is “’if];l-i?-lf?ge It is, in having no connec
erneth Century Church Music Jenki € holiest place in the Templ®

’ ns, 1964,
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implication that in church, anything
f Weinberger music—including Beau-
mont, Ap Im leliamson—is dangcgopsly near
the edge of profanity and consentingness. Not all Williamson—
' t ‘Procession of Palms’, ‘Ye choirs of New Jerusalem’

especially no
e realms of glory’—and perhaps not Beaumont’s

and ‘Angels from th ; 1
but all the rest, in production and idiom, defies what

150th Psalm :
[ believe to be a citadel that Church musicians must hold : the
notion that if you really did meet God you would not be meeting
an affable person smoking a cigarette, but such a perfection of
goodness that would make you feel dirty and grub-like before it
took you by the hand and commanded you to stand on your feet
that it might speak with you. W here you have a yision—this is a

cardinal rule—you must not abandon it in the name of practicality
the Scriptures give us

or religious affability. And a vision such as
of Almighty God is something we must continue to try to share.
and not allow to be replaced by anybody’s more comfortable

sketch.

The alarming thing, however, is nowadays that this vision is
being granted (as it seems to me anyhow) to all kinds of unofficial
people. If we ever believed that churchgoers of the ordinary kind
stood a better chance of catching sight of it than people who held
unorthodox beliefs or who rejected orthodox religious habits, we
have received a rude shock. It would be wholly invidious to parti-
cularise here : but surely you have noticed how often, when some
gesture in music is made that seems to have this authentic note of
alarm, authority and newness. it IS made by somebody whose
orthodoxy in terms of belief and churchgoing habits is entirely
Questionable. That is a foundation that has been severely shaken.
It is the difference between our age and that of the Victorians.
anyhow. We do not know anything about the personal beliefs of
Palestrina and Byrd, and 1 have little doubt that w¢ should get
some rude shocks if we were ever told about then: : but it is obvious
—I have already drawn vour attention to it——that a great deal of
creative Church music is being written from a position which is not
nearer to the centre than the outer court of the temple, at any rale
as an orthodox Pharisee would see it. We are saving that this i
healthy, and is producing better music than came from our nine-
teenth century organ lofts: but if we believe that Church music is
indivorcible from an orthodox establishment within the Church.
we are indeed in for a shaking. It simply is not true : taking the
longest view I doubt whether it ever really was true.

I have referred to one aspect of the New Morality in Church
music. Of course, there are others. What about Frederick Rimmer’s
anthem, ‘Sing we merrily’. which was bravely sung 2t the opening
service of the Edinburgh Festival last year? That piece is largely

‘00’ in its quite open
will do. The whole corpus 0
leford, and Malco



built up on what we can now cal
The call an old-fashioned ¢
paﬂsﬂ it out. 'ﬂ?e ggmbff’[f;‘t’ ngtgnﬂounced ttw:rl:clie.tt}?:evm apply to our young people about marriage and so forth.
sticated ear takes to be concords mandm;}llm““d@ that the yp %h?’ o w-saymjd that we must not frighten them or threaten them or
cently evocative of the barbaric ecstasy of € total effect is m i ‘m;hz feel guilty or clutter them up with tzboos With the
m such as Psalm 81 is concerned Ev?{}?n%md Testamen; N ardness of all this 1 personally C;’Eﬂd not agree more. But
estival service. being very lar € Congregation there is one thing we t to frighten about : there
gfmﬂle city and the Church mc'sgmiaﬁ}!;;&al and representative o ne thing with which we ought to threaten them, That is the
Pt greatly care for it. But I think most T than of the ants. g Iogs of the vision they have. You can set aside as much pharisaic
1t sounds. if one will listen with _people here would zgre. wﬁgnasymﬁkc:mmzwemuﬂyammrymmb
What are you to say about Michasl Tipmeres r, 2uthentic note. Wamgmﬁdmg@mmwﬂmamaw
P rent cruptions of solo ‘trompeta ré;?f‘%}f’i}yuﬁcat, with ts thing 2s 2 }?py marriage, Let them belicve that, and they ﬂ’g
Stanford, or even like Howells - that i . 00> "0t sound off and do all the things that spoil 2 happy marTass becanse
mﬂ-mﬂmﬁctnreofm,m h;dne:s N0t represent 2 have stopped belie ﬁm’cnamwspﬂﬂ. szm,
“”’;"Im"fﬂ!MTeﬂamtby{hsé .I;ef‘h”w’{g,]{mrat}g Mgzﬂ)eyanbékvedﬁmtmebammgwbb.thefmmw
Sthon of 1 Samucl, need not catise us 10 dismiss 1 a5 an Smposcrs to the contrary must not be allonel 10 SOER UL the service
abletoomﬁmofﬂ“s‘?’% 2s any student of tﬁ;B&:’;}]‘:-n o o ?;w ‘l‘hagwayv{‘m?u mpga,?gh'- but the loss of the fear oA
3 E"m'mltdoesmtﬁmnd]'ke e sext will e of a God-geven s N L ok dhat is a gt
;,gﬂ, Cathedra) s of no 1 like the usual noise made God < and if you have any intimation 21 2 dory.
ey 72 even if Mr. Tippett mm@mum at all. And T go of God.
ik i basbaric and fierce, bt 1ar i S e that he did ot Tn exactly the same way, even in times like these when »¢ 2%
“”G' 19 do when you were 44 t this was to him the obviows tempted to believe there is no such thing 25 beanty. f2ith demands
John's, Cambridge whese MMM 1o write 2 Magnificat for 5. one thing : loyalty to the vision we have This is snovthodox, on-
§ shonid ot be unduly disturbed, What 3 s 1o tre Crorc 2 prooional s, 1 know, Schoge 28 2 07 e
. What it says to the Chusch 2 j : i ology: e
908 Bikve Bor P‘edlsf'meafethinggin%hehd' ifcat that 41 invited = ”if:ol o ther, so that they are wmable 10
SeEn © consider theny Magni 2 emmmve;;: for oo . o this or that
Ah! We have 4 beficy beauty has any form ‘amﬂd e Hlary
5 on % 2 S . . musical fashion i ) Critics musl
vl st by 3 e o e o o e fasion 0 which ey 3 e et gy 4
- £ z 1i < - - . v am ’m j i i ﬂ]m' -
&m; consides theny, g; ﬁ:,y mﬁ There are things you e fashions ‘3—&3';&"5&3‘9”& g‘.nd saying that # 2 piece of muSc
b mm"’fﬂswggm we;fom’;’;"g our sight, as it W?:E it progressive it is all right (or all wrong), and il the reverse. 2l
for ousselves. I we want 1o ko ns o oL peiwe wiong (or all fight). But it is the vision that cousts.
i o e e T e U S s et e L e
second thing is 1 saying. ‘Forget what you have 50 » nficity as a y ” omething (hat
preacher, o S What you must not say 1o an astist, o 192 there is something in jt that says "No~ zs well & .
;ﬂ;:th i i ‘I]u; am’t"f‘?ﬂm, or 1o i}nyhzgy ’:ﬁgﬂi‘;} ;:’ d;’;;;fn gfm P ::rs 1‘1‘:;«‘. it "‘?2‘.;",“ be au't:mtg o;: :,.; c;.l'y;a‘ it cannot
ta:n?-ﬁan excellent liny';;h?n“; the artist (1 see no (;[istinc!i"‘l’,); a imin fears be mAY = ‘Depa’:: from me’, or “Torment me pot’
means Lo ust know a1l he cyp k,,,;"”“]a"”g his vision into puble or “What have T o do with thee, thou Son of God”
o noving all he ¢an o w about communication, which The real artist is always being corrected by new visions : is
e mu‘_g";ﬂmg the;r W’"&mlalixiegab‘mg enjoying people’s mmrﬂ"{ always for what od years ago. The stress and
st not be disobed and in general loving them: bu ressure of this rebuke makes stresses and pressures of the

In another place | nt 1o his vision, uman judgments of his contemporarics almost a :
Morality as we normalga::dgz?ac 4 brief comment on the Nev/ Yei they are not negligible because he is trying to say things to
*The Man for Others—Perer Smith, 1 %':i ILin everyday life.* 1 wish 10






