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madrigals which were the secular coun
advanced in po;:ular favour, i

fresh source of i mspuauon, knowledg :
training of the student of music. Thus
the music of the Elizabethan age an

established a firmer place in the repertory of the choirs of cal
and collegiate churches.

In 1950 the Council of the Church Music

' ociety decided that
time had arrived when it might be useful 0 ing P
how much of the music of “The Golden

attention to fine works now ava.tlable, but stlll somu

to give guidance to choir-masters in pamh churches al
which are within the
results of this inquiry

range of a competent and balanc
are presented in this paper, '
The work was entrusted to Mr, Watkins Shaw, who a
Librarian of the great collection of musjc bequcathzd to St, M
College, Tenbury, by Sir Frederick Ouseley, hag unique oppo
of acquaintance with the original sources, chg himself not

for any particular choral foundation, he was in a strong |

_q‘
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choirs such as those of New College, Oxfor

bridge, or St. Michael's College, Tenbury

1939, it did take into account the ‘Parish Ch

factors very considerably reduce the mean

of “Tudor’ music in the repertory. Again, the
comprehensive, whereas the later one did no

quite every Cathedral, whilst some replied in g

many anthems by Byrd’ or even, ‘we do not

bethans’. However, the inclusion of some, if n :
Church’ cathedrals gives a much more accurate impression
general currency of such music, beyond the mor

and purpose of collegiate choirs, and the survey is
enough 1o give data for reliable general conclusio
present purpose, rather than statistical analysis. Moreow

panison with the 1939 survey shows remarkable a
the most popular works.

of all penods. The 1g50-1 inquiry did nnt en

It was the first purpose of the inquiry to determine what
are in fact in established use. Both surveys agree in a small ‘caj
in practically universal use. The list will not surprise anyone:

! Throughout this paper, for the sake of convenience . )

s i nvenience, the g

:l:::.l{:te t:‘l‘[ﬂh Tﬂudar will be used. The better altern :i:e : popular but
15 not wholly satisfactory, sj : : m)
others) dates from before Iry since the work of Tyc and

88, w . /
country, “Tudor and carly Ssman"‘hm madrigals were ﬁrst

is perhaps the best; the re; e
James 1 _Em:l Charles T € reigns covered

development of sty

from Tomkins. » Separating Gibbong f,

! om Farran
* Church Music Society Occasional Paper No, ¢ 3 (O.UPp

).
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secure position by intrinsic worth; and

Iike Philips, Redford,” and Weelkes, as well as
Byrd, we see to what extent the repe :
present cmmrgmanvmﬂfeﬁ'ectlvedqree.

survey, Weelkes's ‘ Hosanna to the Son of
Gibbons's" Almighty and everlasting God ;
excluded now from List [ by its
Inquiry. Onemaghﬂpeﬂ)aifhebﬁtinthis-gmﬁ
establish S m zll our affections equally

A third group consists of works which may be said to
reasonzble Currency, as follows:

LIST 111
Barrey =Lord, we beseech Thee
Byan Hzec dies
Fozn 2Almighty God, who hast ro brought
Grzzoxs Lift up vour heads e
O clap your hands

Taris Ifzﬂmdu’y(mearl

- O sacrum convivinm
Weerks Gio_:ia. i excelsis, Sing my soul 1o

¥ version of




Bevix
Byrp

Byrp
Farrant, L.
PaTrICK
Tomyins

These lists give fourteen works, one of ther
for the Latin rite.

It is the second purpose of this paper to co
not covered by these lists of well or reasonably
as anthems are concerned, it is somewhat s
not stronger representation, and that there is n
eminent men such as Morley, Tomkins, or Deri

All of the small amount of Morley’s available
deserves hearing. Nolo mortem peccatoris (SATB, O
at least find a place in List II. [If there are any

Latin title, it should be mentioned that this is an E

Latin words of the title forming a kind of refrain.] I

fresh but not complex rhythm, and simple sincerity
endearing quality of ‘Let thy merciful ears’ or ‘If ye.

out detracting from its individuality. ‘Out of the dee i
verse' anthem of no great difficulty, (Tenor Solo, SATT
The three Latin motets, Eheu! sustulerunt Dominum, .

and Domine, fac mecum (all SATB, Novello), edited by T

fine expressive specimens from an unexpected source which
10 be hardly used at all,

Dering, an accomplished and striki
overlooked, F{thunately, we have a charmi
example of his work edited by both Collins (C
(Novello), Quem vidist
Dering's motets, e
should also be exp

] hester) and "
15, pastores? for SSATTR, A e

dited by J. . Bridge (Bosworth & Co,
lored.! These are as follows:— \

' Itis relinbly understood ¢ : ition
transeriptions mude by (I'er.] l?.“:i::‘:?:)tdlmm

are entirely
' Roper, ¥

based on car
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Audivi vocem and In manus tuus are unfol‘tuna_tﬂly ‘ou.tf-of-{p"‘. n’
at the moment. In English, his gravely beautiful setting of ¢}

1A T ;'-.-n-#i‘.
‘Lamentations’ (Parts I and IT, ed. Buck, O.U.P., both SATTE)

might well form a centre piece for the Lenten season,

The lists reveal some reluctance to use the small repertory of

e

‘verse’ anthems which is available. In addition to “This is the
Record of John’, and ‘Out of the deep’, which have already been
mentioned, there are the following, all in the Tudor Church Musje
octavo edition, except where otherwise mentioned;

BuLL *Almighty God, who by the leading of a star
BYRD *Have mercy upon me O Lord (Stainer & Bell)
EasT When Isracl came out of Egypt

Gisnons Almighty God, who by Thy Son

*0 God, the King of Glory
See, the word is incarnate (Stainer & Bell)

Muxoy, J. *Sing joyfully
NIiCOLEON When Jesus sat at meat in the Pharisee’s house
Warp Let God arise (... .)

Although any historical revaluation of various aspects of the
period covered is not proper to this paper, one is bound to remark
1‘h-.n repetition of phrases (based, perhaps, on a natural predilection
i({r the a capella style) about paving the way for the verse anthems
of the Restoration and eighteenth-century schools applied to these
works has led to an unthinking acceptance of them as experimental.
S0 far as experiment goes, Gibbons's twenty-five verse anthemﬁ,’ as
against m‘ﬂy ten polyphonic ones, are in t-hernselves sufficient tﬁ
give this form an establishment, as it were, in the period; nor m‘ust
we forget the verse services of the period. Itisunlikely th;tamaﬁ"ﬁﬁ
Gibbo ;}s's greatness would put second-rate work into a style whlch
hf cultivated so much, As to ‘paving the way’ for the later s le<
m verse anthem, the phrase can only have such meaning as w tzlti
be attached to it if it were said that Haydn’ o
the way for DE:].JLESS‘_'.-‘,S. In all of them il‘.he

solo voice is a new res i
5 esource in a style of whie : i
the most elaborate - vailal o b -
sl al ailable specimen, Ap asterisk has been added
- >~ 4DOVE to those works whi ishi .
it ; which those wish; i
:.ln:II”ﬁc]d might care to examine first - WISIUHQ o exploEEy
A tew miscellanegue ;
s J':z Lll}lamn.ms matters may he grouped together f,
0t. One is the satisface, .. e ' r i
nately, is fairly -I]m f'liti}r}, Popularity of Gibbons h . fortl
¥» 18 32rly well represented in modern diti T
cditions in proportion
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s String Quartets paved
contrast afforded by the

to his output.! ‘O Lord in Thy wrath’ (SSAATB) seems a hﬁ?
neglected in modern service lists, hown?ve_r, and ‘deserves a place
not only for its own sake but because it is required to I_complete
a conspectus of his range of expression in the a capella style. The
short and easy ‘Deliver us O Lord our F‘rod’_(SATB, Novello) does
not, apparently, enjoy wide favour. His verse anthems have been
referred to in the preceding paragraph. Finally, a few’ n:eglacted
corners of the field may be explored. First of all, Kirbye's ‘O Jesu,
look’ (SATB, O.U.P.) which, but for its ra‘ther curious words,
might well go into the class of ‘gems’. Kirb}je is but little known as
a church composer: his notable setting of Vox in Rama (‘SSAT'I:B,l
Stainer & Bell) certainly calls for cxaminapon. Amongst earlier
composers, Robert White’s fine writing, as displayed, for example,
in Libera me (SATB, Novello) should earn him a secure place; and
those who think of Tye merely as the composer of ‘O Come ye
servants of the Lord’ (Laudate nomen) should look at the excellent,
though short and easy ‘I will exalt Thee’ (SATB, O.U.P.), and go
on to the splendid motet Omnes gentes plaudite manibus (SATBB,
Chester). Those who value Philips's Ascendit Deus will be
attracted not only to Surgens Jesu (SSATB, Novello) but to his
Cantantibus Organis (SSATB, Novello) which, though not on a
scriptural text, might suitably have its place when the consecration
of the voice to Divine Worship is an appropriate subject. Lastly,
Batten’s beautiful, almost romantic ‘Hear my prayer’ is surpris-
ingly overlooked.

The great figure of William Byrd has been purposely reserved
for separate treatment. In the lists which were furnished by
cathedrals he is represented by a large number of works sung in
very few establishments, It has to be remembered, of course, that
Byrd wrote his great music to Latin texts, and if the greatest
religious composer this country has ever produced is to be worthily
represented in our service lists, it is to his Latin church music that
wemust turn, More than fifty works of this category are procurable
in modern performing editions separately, and for the reader’s
reference these are tabulated at the end of the paper in the form of
an appendix. Obviously, the Gradualia include settin gs of texts
which not everyone will feel appropriate to the Anglican rite;

! Perhaps those who use the anthem ‘0 thou the central orb’ may care to
know that this was originally a setting of ‘O all true faithful he: Arts "._ :

words, by Bramley, were specially written for Ouseley's e
Church Music (Novello, Ewer & Co. 1873).
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(Stam:rand Bﬁ“)
Gmih, ATBB). .
Whmg’jnm are concerned, there

Theﬁnal‘;mrposc ofthlspapcrnstu make specific
dations of suitable works fo,

r more general currency, as
to Lists 1, 11, and IT1. Three matters must be made plz
cerming the suggestions embodied jn List IV, which fo
They are personal, and do not imply the considered
ton of the Church M 1

gIven, in varying d

cgrees, to such factors as
some particular wnter,
eting an all-round pictu
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Church B Y

(a) improv
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Ave Verum Corpus®

Beata es

Beata viscera:

*Cantate Domino. .
Christe, qui lux es et dies?
Christus resurgens
Cibavit eos
Civitas sancti i

*Confirma hoc, Deus
Dies Sanctificatus

Ego sum panis vivus
*Emendemus in melius
*Exsurge, Domine

Felix es, Sacra Virgo

Haec Dies?

Justornm animae!

*Laetentur coel ;
*Laudibus in sanctis (parts 1,2,
3)
Libera me, Domine (parts 1
and 2)
*Lumen ad revelationem

Miserere mei

Non vos reliquam orphanos

Oculi omnjum

= i‘“‘ beata Trinitas (parts 2
3

*O magnum misterium

*0 quam gloriosum
*0 quam spavig
O Rex gloriae
*0 sacrum Convivium
eCcantem me quotidie

' Mentioned jn List 11 or 111 (p- 8),
16




